THE WORK OF ART AND THE SPECTATOR 


tire play aware of the fact that the concept space-for- 
performance (and hence performers/performance) can be 
highly useful in the political realm. Flourish. Enter 
the King of England Henry the Fifth Playwright /conjurer 
wielding instruments of formation who declares (im- 
plicitly) all England and France to be a space -for- per- 
formance and then entreats the English to literally par- 
ticipate in the "play" (the reconquest of France, a 
play the performance of which H5 realizes will be a 
highly useful means of quieting political turmoil in 
England) he has as it were written produced and in which 
he will not only play the principal role but which he 
will also direct. As a reward for their participation 
in his "play" Henry the Fifth offers the players in 
question the gift of immortality. Prior to the Battle 
of Agincourt for example Henry the Fifth remarks: "This 
day is called the Feast of Crispian. He that outlives 
this day, and comes safe home, /Will stand a-tiptoe when 
this day is named/And rouse himat the name of Crispian. / 
He that shall see this day, and live old age,/Will yearly 
on the vigil feast his neighbors/And say, 'To-morrow 

is Saint Crispian.'/...Old men forget; yet all shall be 
forgot, /But he'll remember, with advantages,/What feats 
he did that day..../...This story shall the good man 
teach his son;/And Crispin Crispian shall ne'er go by,/ 
From this day to the ending of the world,/But we in it 
shall be remembered—/We few, we happy few, we band of 
brothers;..." Henry the Fifth is not only a partici- 
pant in his own play he is at the Same time a specta- 
tor thereof. Think about that scene (Act IV, scene i) 
in which Henry dons the cloak of Sir Thomas Erpingham 
and becomes as it were a spectator (Harry le Roy) of 
that which takes place in the English camp on the eve 
of the Battle of Agincourt. Henry's performance as Harry le Roy 
is so convincing that he quarrels with Michael Williams 
who in defending himself (Act IV, Scene viii) before 
the king (as participant in the outer play) after the 
Battle of Agincourt points out to the king that his 
response,was natural/that given the king's performance 
the paraitre was in effect the €tre (as it is for all 
spectators at all valid performances of works of art.) 
Williams states: "Your majesty came not like yourself. 
You appeared to me but as a common man; witness the 
night, your garments, your lowliness. And what your 
highness suffered under that Shape, I beseech you take it for your 
own fault, and not mine; for had you been as I took you for, I 
made no offense." Certainly The Life of King Henry the Fifth ad- 
dresses itself to the question of spaces~for-performance-—-Exeunt. 





